Current Affairs Close Reading The Economist

Punctuation matters more than you think
R, AN EEE

A new book offers a dashing history of writers’ marks
— A BRI STFSNENHE
The Economist - 2026-08-20

BeERtL, BfEUNAREEEaR. ESHNBRRSHE,

YEE 67 /100
EiN60-807% ; EMIEX HiT,
EREE IR MRFENRE  FEINERKT, BESFEESNEIE,
ANITES : BBHARATBEMMEIAG , BEESIBIREI,
About this lesson #igSis
—RBHEAS, ESNRITSEMEMEPIEZNAEE, ANXBGEMIRRMNARDES , tbtRRBITFE
EHANRREXHINRRAZENRE, BIENERMZAFHERSXFF.
o BRI R I EFNEA IR
o REERESFM. MASRSEAE
 ##ildashing, pointed5a dash flatfg3Xx
« BiEPEMEHBKIEN B TEFIRT

Before you read iggi@=

Can punctuation change meaning without changing the words? Give a simple example.
WA SHIBRATHIBRAE,
PREZE (p.11)



20

25

The Economist Current Affairs Close Reading

Text iz

rro11 “IN THE BEGINNING was the word, and the word was with God, and the word was God.”
Yet in the beginning there was no punctuation.”’’ In early Latin manuscripts, the Bible was
written in scriptura continua, without spaces or marks between words."’* This was a problem:
pause at the wrong point, and you could sever God from “the word”, throwing Christ’s divinity
into doubt."03V04V05K0T §o in the Middle Ages, Christian scholars set about punctuating the holy
book, using symbols and sub-clauses as “lanterns to words” to guide preachers."""’

BEERL, BHEIYNAREESER, RISHBRSHE.

ro21 “The history of punctuation is the history of humanity,” argues Florence Hazrat, a re-
searcher, in a rollicking new book."” Often dismissed as “the invisible ushers of the sentence”,
dots and dashes have shaped religious texts, legal documents, and literature."V'°%%? “On the
Mark?”, like punctuation itself, makes readers pause for thought, showing how full stops have
displeased and commas caused controversy.’''"'?

031 This pointed history starts in the ancient world.""® Cicero, like other Roman scholars,
thought punctuation was amateurish.”'“ For skilled orators, half the fun was in interpret-
ing obscure writing.”"> Ms Hazrat races across time—offering digressions about how, for
instance, Irish monks in the eighth century first put spaces between words—before reaching
the “punctuation boom” of the Renaissance."'®'7*%* Scholars in Italy invented curved com-
mas, semicolons and (do not forget) parentheses.''*'"” The printing press helped spread and
standardise these signs, and by around 1600 all the major marks were in place.'”’

041 “On the Mark” is crammed with fascinating facts.””' Take the exclamation mark, about
which Ms Hazrat wrote a previous book."”” Invented by an Italian poet in the 1360s to sig-
nal “admiration and wonder”, by the 19th century it had become a sign of emotion and even
hysteria.’?"** Editors added them to old texts, including Shakespeare’s “Antony and Cleopa-
tra”. (In the First Folio, the play had only 16 exclamation marks, but modern versions contain
about 200, most of them clustered in Cleopatra’s shouty-sounding speeches.)"**“°> In the 20th
century the exclamation mark fell into “soundless cymbal-crashing”, as Theodor Adorno, a
German philosopher, put it. Nazi propagandists aggressively attached clusters of them to the
end of assertions!!!"?

rros] Writers have long squabbled over scribbles.’”® Emily Dickinson felt “defeated” when an
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editor cut a dash; Charles Baudelaire told his proofreader “I absolutely want to keep this
comma.”"?” Mark Twain even threatened to have a proofreader shot who dared change his
punctuation.“’® This is a delightful tale of marks’ evolution, even if Ms Hazrat’s own attempts

to use them inventively fall a dash flat."*®

New words and expressions &ifflEis

BEXHIIAFHT ; « RIEEHSIRIA,

vo1-P01 punctuation

/panktfu'erfon/ n. #rss ; bR A&
BEANTHEE; BEARE—FSTLLE a punctua-
tion mark,

vo2-P01 Mmanuscript
/manjuskript/ n. Fi5 ; #4&
FHIEIBIRFE XA , AWM BHIE X,

vo3-po1 sever A from B*
[seva/ v. phr. IEASBHE
e FEFEIRBT RIS R RN |, FIEIELDE,

vos-po1 throw into doubt*

/Brau nts 'dauvt/ phr. {52 ZI1F5E

into IR N EMIRZS ; throwing ... AEIRIR{ES|E
MER,

vos-po1  divinity

/dr'vinati/ n. &

ANRFBNATEENMIERM , FNEiRE—RRE
HmiEsid,

vo6- P01 set about*

/set a'baut/ phr. v. EF

about J3771d , f5# punctuating , R 5 set about to
punctuate,

They set about repairing the damaged shelves.
i IEFIEERIFFHIE,

vo7-po1 preacher
[pritfa/ n. fBiBE ; HEEH
FEXMUBRIE SR XNEERBET=ER,

vog-po2 rollicking
/rolikiy/ adj. ;&R BEBRY ; KRRFL
ENMFHPBIEREGE , LW BTNSAKRERIES,

vo9-P0o2 dismiss as*

/dis'mis &ez/ v. phr. CA... s HEM A FEN
dismissed as invisible ushers N2EIxLfEE , T2
R ENREBALERIHHEIER,

v10-pP02 usher

/afa/n. 5|5 ; 5155

FRS AT RS SRIEMNMESTHS, invisible
RIERAS W2,

vi1-po2 full stop

/ful 'stop/ n. AIS

EXFE , WRER period ; AXERIEREM A5 %
BENALE,

vi2-P02 controversy

/kontravsa:si/ n. Fit ; Fix

caused controversy @3/ & %X , ARZILEAGRAR

—\)
%/_éo

vi3-pPo3 pointed*

[pointid/ adj. RELET ; BE I IEAY
BERTIFMAUABEE , X SpointFiRa ML |, i¥X
RIEFRRMREFIZ.,

via-po3 amateurish

[@®mater1f/ adj. AEALRY ; WRKER

RELZ SEENFIM , AARBPITEEERBUAIA
=W

v15-P03 orator

/orate/ n. JEIAEK

skilled orators B9 BR i #F ¥ &E
Bfipreachersid3E KAz AL BRI BR,

NEmMXH

vi6-Po3 digression

/dargrefon/ n. BEE ; BN
WARAERIEEEXOEBAT, BFASEFEX—EN
MEEI,

v17-po3 Renaissance

/rineisans/ n. X2 8 X
ABEXRFZMEFGS IR SENRIEE , NS RTER
S5 HA,

vig-Po3 semicolon

/semi'kauvlan/ n. 75

FERH;, F2E5 . 5 comma, parentheses —iz
RBAEE SRR M.

vie-po3 parentheses

/pa'renBasi:z/ n. (E#) EES ; &iF

B % parenthesis ; [RA)IE do not forget MAES |, &1
WIARE,
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v20-pP03 standardise*
['steendadaiz/ v. {EFRENL | Gi—
ENRIRXEZIERS , HibAESWMEE— ; EXRAE

I -ise,

v21-po4 be crammed with*
/bi kreemd w16/ phr. 72575 ; =i
PRAWIKFX , ENERFENRTTMN , T2EK
HEENIAHT RV KIZHA,
The guidebook is crammed with practical details.
XARIERRAHEAA T,

v22-po4 exclamation mark

/ekskla'meifon ma:k/ n. FINES
KEUNERNNREFRARENENEIESE SHKERNE
1.

v23-po4 hysteria

/hr'stioria/ n. BREAEKE ; BEUKIZRVIELE
ANRHFETLHMWES , ARENENMEEEERZ
%ﬁb

v24-po4 cluster*
[Klaste/ v./n. BBEE ; R EBHY—2H

clustered in ... ERINSERAFRLSE ; FEHY clus-

ters of them tigm EF =,

Notes on the text &30+
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Vv25-P04 assertion
[a's3:fon/ n. WS ; BEIA
BZR R BGEML O S |, AR S BaE N S HiEE.

v26-Pos squabble

['skwobal/ v. ABIESE

5 scribbles BYFFSLE MR , A HEFE AR ST/ RF
SHIAEFH,

v27-pPos proofreader

[pru:fri:da/ n. K35

KEXFHERNA. AXRRMFEERWENITRES
AJERBYHR,

v2s-pos fall flat*

/forl fleet/ phr. KIAKR ; FEHEH

dash, #HiT2EEMRE  REHBEERBHMNE,
The joke fell flat because nobody understood the
reference.
BAEEPREERE  FIMZANSKIELZEEN.

1 R, EEAARENEXR ?

[PO1]

FREBRBXAHBIRONESEY, EEPEREURIEENBNTIEIRS , BHEE W IURE EW
BEW, WEiAETFRE—ESS 1, pause at the wrong point £ —/MiSR 6] 2L bl B K FN1E,
lanterns to words #§FStLEBBT R : inBHiZEBNEN., XBERERBEBIFMMESIAER,

AERIEZEERE -—RBTK ;, XERFWIEREFRAPHIZEIIXR,
2 PBRRSSIBEGY , AIEEEREN A ? [PO2]
ushers T 2351 S AREE , iR 5| SiXEHLRA T F, Often dismissed ... 5 have shaped ¥pk &

Z WIAAARER , HEXFEFMW, TR, FE XENFINEBEXNE—BNET REIANEX A,
makes readers pause for thought [E 85 [#1%A3 54r = I08E, full stops have displeased and
commas caused controversy El&% —/ have , itAIFEE ; a5 ESHEMSII X ALIBLENA

&,
3 [REHHE , hERRKRIRERE

[PO3]

This pointed history #7 pointed BEe]RRRE , thREE“R"FIMIEEXFE, races across time #E(FE
RIBFE AL ; WITSHHY digressions IEIFRMNER G 2 B8,

BEANZECNERSZE , MRAEREESR — , MIERARERIEIRIN — R LB T 23R
=7, (do not forget) AESIEFNISTHES AHATF , ERBTRNERITE, MEANTERIRR

HIFHRRIEIERE,
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4 —HERS , EFENBRIGEGEF ? [P04]
RESERPHEXFEE , BA Take ... 3IABNSX—FIF, WEMI4ELEI9MHE , BR20ELE ; T
RN ERHNBENERERE , FARHEEES I MERHETEAETIRAE.,

16 529200t 3BV B R — K BITE R EIRA PRI EN S £ E, most of them EFEHILI2004 , MIEFAE
D {ER. soundless cymbal-crashing IEM RS EMEBELEFNHRKEN ; KE!XikiZ
HLHIHERXMIT =R,

5 EEER, BHiMtY : RE—OEHEEE? [PO5]
KER. REFRMLENCOIFHE  WEEMNS , MRANEVEIMN , EFRIES. HEERE
fll, squabbled over scribbles FAHIERIFA LT |, IRMBLN M/ NEBRIFEH.

PP R/GEAMIR delightful , FfE even if 3IHRE : BIEEBSHBIFAZEHIELEN, fall a dash
flat 8B R X SHITS dash E7E—#2 ; BI#R& dashing history thZE“E&NE " 2 4ME M dash,
RERBRE=MIMFITLELELEELS,

Special difficulties Sy

1 dash, hyphen 5 a dash of F~5[;EH [PO3 / PO5]
dash BEIEHKIFS , EATEADEIE ; hyphen 2iEZEEIEFM S HEFS , 3 shouty-sounding, a
dash of RV E ; 52 a dash 1&7E fall flat Z (8] , IENERESHRBMEE—E,

The soup needs a dash of pepper.

XABE— =AW,

The room—small but bright—was perfect for reading.

EAEE2/NARR , RESHIL

2 even if ERIFHLR—ERAIFRIL [PO5]
XE even if IR TILEWZBLMRE EWILEITE , f[iFNRE”, EREBIHTHIESEERHEN
RS AR, MIEREHEFEMN BATF, BFiLEXAERIZEIRERMENITE,

Background #&s5z#

1 WHREEARER , hiERAIRTE [PO1/ P02/ P04]
ES, FEESMBIASTTUEHAREENELTSIE ; ASRE —MRARTEMELR ; RINSENERE—
AIENRIARE, EIIARERT , UARBIFEHRE - MIHEE.

EE3REBIFI ] “Let’s eat, Sam.” 5 “Let’s eat Sam.” : giA)2BIFSamrzik , fFAIFNIESamiiZE|eatiVE
BB, HEFER , —MESENTAEXRR, XIEMRFLX TS iR £,
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Key structures Xl
Ko1-Po1 ffifEf) +and : RESRGFSERSA

This was a problem: pause at the wrong point, and you could sever God from “the word”, throwing
Christ’s divinity into doubt.
XERT O EEERWUERFW , pirlgitms g8 nF , AMEEERHEREREE,
pause at the wrong point, and you could ... BJFF A If you pause at the wrong point, you could
o BIHMTERZAEXBRERMY | FREEENSEMHIRE,
throwing Christ’s divinity into doubt AR 1E4%R |, HAFIIRR D XA KT RAGR, into doubt 2
EABRBERAVIR ; could RAJEE , REBRIFWE LA EHEELEE,
Leave out a key detail, and you could confuse the reader;, making the instructions harder to
follow.
IR , MTREIRER , iLHEEETE,

Ko2-Po2 WESFTIFRIE : MBMHNRIFR
Often dismissed as “the invisible ushers of the sentence”, dots and dashes have shaped religious
texts, legal documents, and literature.
AR SERA D FERTRSI B MAREN , NBETRBANA, EZEXRANEER.
Often dismissed as ... 2IXE71AE1E , B4EFE1EH dots and dashes , Ef1HEZ dismiss BIz{E, &
X ERIRF A Although they are often dismissed as ... , RIRBAEHIEZW,
F 4] have shaped RNITEURMEMLELES, EFAKREIEE  MSIEMKRBENARE”
BENEZEEETRREXHER.

Often treated as a minor detail, the heading can change how readers interpret a page.

PREE WM/ |, AR BErR BiEE Y TIEAVIERR,

Ko3-pPo3 FEITSARIIEAS before doing
Ms Hazrat races across time—offering digressions about how, for instance, Irish monks in the
eighth century first put spaces between words—before reaching the “punctuation boom” of the
Renaissance.
Hazrat@Z T VIRMEFEAE |, FHE—LHIME , OINSHLE/RIETWMAERXERIFZEMAZHE ,
REHBIXZE MR RRER,
FF 2 Ms Hazrat races across time before reaching the boom, 7= &1F offering digressions
o WFRUEIEHMAE ; BEEBNERFE.
about J5#% how ... first put spaces ..., for instance XIGEEFZf], IERBEAENBHF , Bik
S “WIFH T AT , MBERIFEL, before HMFAR /54 reaching,
The guide moved through the museum—offering stories about how, for example, the tools were
made—Dbefore reaching the final room.
SE—BRFIEWE , PEHBEWN TRENFTIERNE , RERIIKRT,
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Ko4-pPo4 Invented ... by ... 5 had become
Invented by an Italian poet in the 1360s to signal “admiration and wonder”, by the 19th century it
had become a sign of emotion and even hysteria.
ER—MUEARIFAFEI4EL0FENLNE , AURTBNSRE” ; BITIoOME , EEMABELETHIER
Hir [l B RIAR S,
Invented by an Italian poet ... {€ffiE &RV it , BI/XNS, to signal ... iXBARYIBH ; E— > by 5|
eliEHE,
by the 19th century A by MFR/RE B &L , 8 had become it Z5ERET , HBAZIFBNFA LR =
THEZRE, —1 by A, —4 by #&87/8] , NEERFEL,
Designed by a local engineer in the 1880s, by 1900 the machine had become common in small
workshops.
XEVI2EHE St TRIFE19tH280F iRt , EI1900F EE/NTHHE R,

ko5-Po4 most of them + X538 : T EEH T
(In the First Folio, the play had only 16 exclamation marks, but modern versions contain about 200,
most of them clustered in Cleopatra’s shouty-sounding speeches.)
E(FE—WHAER) f, IBRIIBI6NENS |, MAREFNALIE2001 , HRARS HEPETF Bl
FFRIARLENT SRR MR AL B9 & 15 R,
but F7 LR R ERA S ARA, most of them clustered ... ;8 BIMIIFRERNIE , AT BIEARIFEIE
I EDEMIBRBVIRIIERS , HFRIAIRER S HENSHID M,
them [E#§£9200NEMXS ; clustered FREF , AEILFIEM play A AW REITK, shouty-sounding
RS EITEREEA |, FIEREREHR TERSREENE,

The shelf held about fifty books, most of them arranged by subject.

PRENBRATES , SEREEHT,

Ko6-P05 have somebody done 5/5&#) who )]
Mark Twain even threatened to have a proofreader shot who dared change his punctuation.
Sre-HEEZZEM  EICABEIEh AR R BRI e SE,
have a proofreader shot 2 have + Ei& + TX 718 , ERILEAEZWICEX—oh{E. 5 havea
proofreader check the text FRiEFI RMITIIEARE.,
who dared change his punctuation {&{fi proofreader , R shot 5 , IEMN B IFSH
Ao XBFHRASKHALEEMD , FEBIFFELLIERK,

The manager arranged to have a document checked that contained several uncertain figures.

ZBLTHZE— N B SATHERFRINM,

Exercises #3551

Listening U] (&)
EH ITRE  IERBNEHRELLRNTARF.

02 How many exclamation marks are contrasted in the two versions of the play?
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Comprehension I2f#

BB FHIRATTFMN @,

03 Why does the article begin with a text written without spaces or punctuation?

04 What does the comparison with invisible ushers suggest?

05 Did the printing press invent all the marks, according to the article?

06 What makes soundless cymbal-crashing a striking description?

07 Is the final judgement entirely positive, entirely negative, or qualified? Explain.

Words in use id;C
FBlERERMARESHIEST , 8I—X,
18/ : set about / crammed with / fall flat / throw into doubt

08 Use throw into doubt: “New evidence may make us question the earlier explanation.”

09 After the meeting, they __ planning the exhibition.

10 The small museum is unusual objects.

11 Without a clear ending, the story may .

Key structures f)&!
REMBEEER  BHKE,

12 Rewrite with if: “Pause in the wrong place, and you could change the meaning.”

13 In “Often ignored, the comma can be important”, what is ignored?

14 Remove the inserted material from P3’s long sentence to identify its main route through
time.
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15 Use the past perfect: “By 1900, the sign ____ (become) common.”

16 Expand: “The room contained ten chairs, most of them made of wood.”

17 Compare “have the editor check the text” with “have the text checked”. Who performs the
checking in the first, and what receives it in the second?

Summary writing

FA65-851Ai AR IEA. HEAIFE5 BT,

18 Write a 65-85-word summary.

Composition {E3C (&)

&4 0 FA90-1101F1 e —& P, —IZIRESN—RXE , B S AFIMTFA—INEARE,

19 Write a 90-110-word review with one clear reservation.
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Reference translation £#ixyx

P01 “A¥)BE , ESHETE , B2, "AM , RVIARETR. PHATXFRFPH (X2)
RAESZEE , BlAZEERLER, hEFS, IHERTRM  EEHFRVMUESH , #eT LM
5987907, NEEENMIEZEIRE. Bt , FHENEERFEFRGXMEEMN Efrs , B
SHHNPRS “BRIEENLT” , 5ISFZEEMHIL

P02 FR#EFlorence Hazratff — AR BENHHHIRL | “MRRNALMBAELNFAE, "A <0
HEERMAAFERIASI B MAZEN , MBETRBXAE, FEXBNXFEFR, (Onthe
Mark) BirmAE5—1# , ILZEFETREE , RRISUWABEATR, ESXUFSILFE,

P03 XERMIBHTHAENENAIR, AESHEMEIZE 1 , WNERATKESABEIL, X
AGHERRKRE , —FHREHMETRIEZEENXT. HazratZ T VRBEFHMAE | FiE— L@
g, Flanstt L B/R=E T WMAERERFZEMAZE , ARHEIXZE XN ITRER, BX
NZHUSETEMINES, 55, Mk—RIET—HES, ERNEMEEILENS , AERETH
— ; 216005 /ljE , FREEEBIRREBEELZRL,

P04 (On the Mark) F=# 75| AAMBIFIIR, MERNSXKiR , HazratZ LI Ed—4AXTFE
P, ER—UBARIFATLEL0FERENE , AURRBNSRES ; B T19HE , EBMNIEE
DEFRMEEMNE, FENERNSN#HAXE , EREETLIETN (ZRRES=FEMIFH) .
FAAE—NHEX) A, XBREIRBI6NBNS |, WAREENKRLIBF2004 , ER XS HEPETF B
FRIARLEIT RGN EEPR, B T20ME , RSB TEETZERIKEZS M Z1EFTIRI“TTRER
RIIE", PEEREENMSRESEINNME EABRERS ! | ]

P05 fERMIKHAR—ENILZEERY, HERE—NMRTS , FIZOKF KERZBE AR, B
RORERRURIT R “HERNBERBXMES, "DR-HLEEZEEM , EEMEE N thir <Y
BRI GEsE, XR—NMEAMRNIFRIESHE , REHazratk TECHBLENRFFNIFRAE , MR
HHEERT — =,

10
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Reference answers &£ 5T
ARBABERESELERERZF N ; TREEENER | BENFRA,
Before you read iZgiEE

01 iXgIBE

Yes. “Let’s eat, Sam.” addresses Sam, while “Let’s eat Sam.” makes Sam the object of eat.
BEBAEMEES EREF], RiRKENITFE LD EEBIUNFELRE,

Listening Iff /3

02
Sixteen in the First Folio and about two hundred in modern versions.
about N{RE ; AMNFEIERINS,

Comprehension 2f#

03

It provides a concrete example of how pauses and divisions can affect interpretation.
FRRAANRSIHRREX , TREIREERHN,

04

Punctuation guides readers through a sentence even when its work is easy to overlook.
NEES | SEFRSESH BN,

05
No. The article credits scholars with inventing signs and printing with helping spread and stan-
dardise them.

X5 eIRIFIEELR —.

06

It gives a visual mark the imagined loudness of crashing cymbals even though the page makes
no sound.

BE TR S EMmRYK,

07
It is qualified and mainly positive: the history is called delightful, but some of the author’s inven-
tive punctuation is judged less successful.

FAMENIRRRE ; even if REBEEHE,

Words in use id3C

08

New evidence may throw the earlier explanation into doubt.
EIBHRTE throw 5 into doubt Z i8] , RNREIEE MR IENMMEEIER.

09

set about
HER I Hset ; about/5 AENE1E,

11



The Economist Current Affairs Close Reading

10
crammed with
be crammed with &7,

11
fall flat
mayFRAREF , RAIMRRNE

Key structures &%
12

If you pause in the wrong place, you could change the meaning.
AERRA

* You could change the meaning if you pause in the wrong place.
FHXZ ; couldfREBFTREME,

13

The comma.
MiEfEIEMEEFIESTEA .

14
Ms Hazrat races across time before reaching the punctuation boom of the Renaissance.
AEERA

* Ms Hazrat races across time before reaching the “punctuation boom” of the Renaissance.

BARSBWREE , FRETEE

15

had become
by + i EZ# LS , STERRNES.

16
The room contained ten chairs, and most of them were made of wood.
AIEESEERIA

* The room contained ten chairs, most of which were made of wood.

and most of them were ... ¥MH5EEFH 54 E]) ; most of which were ... MIBXZ M A4 FEiHEE, Ffb
RAEEZBEERNE were,

17

The editor checks in the first; the text receives the checking in the second.
[RR.checkREEHITINE , X5 iAcheckedREBRZINE,

12
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Summary writing {§%&

18

Florence Hazrat’s book presents punctuation as an important part of cultural history. The review
explains how marks guide interpretation, traces their spread and standardisation, and uses the
exclamation mark to show changes in emotional force. Examples of writers resisting editorial
changes reveal that small signs can matter deeply. The reviewer enjoys the story but finds some
of Hazrat’s own inventive uses less effective, expressing this reservation through a pun on the
word dash.

RABR BT SRTENAGRE, RINAHEFRESREFE NI FH,

Composition g3

19

The small exhibition offered an engaging history of everyday objects. Its strongest feature was
the pairing of familiar tools with explanations of how people once used them. A simple display
about handwriting made me pause for thought: even a tiny change in a tool could affect the page.
Some labels, however, were crammed with details that were difficult to absorb while standing in
a crowded room. Shorter explanations would have helped. Even if the presentation occasionally
felt too busy, the exhibition succeeded in making ordinary objects worth a second look. Ileft with
questions I wanted to explore further.

BARHMIELNFE , REBEINERRAKEE, even if/althoughfEREBHFMFIMIT , TE
TSR ITIFRN 2 EFENRIR,

13
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