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Japan’s music cafés are striking a chord abroad
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New venues are inspired by a century-old tradition
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o EHAR. AR, RES=REEZEMEE

- BEHRETIENG., what TENASEERE

s XDIEEWME, ZIABTENRIEEHER
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Before you read i@z

If you could play the same music at home, why might you still visit a listening bar? Fi—&%&i&1g
H— eI RERYIE R,
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Text iz

ro11 SPACE TALK, located in the London district of Clerkenwell, takes music seriously. Before
the bar opened in 2024, its owner enlisted an architect, designer and sound engineer to create
the perfect acoustic environment."’''?” Resembling the deck of a wooden spaceship, the bar
is divided into four zones.’ On a recent evening, your correspondent sipped cocktails while
trippy electronic music floated out of the bespoke sound system."*"°*'°> In its ethos, Space
Talk is one of many spots around the world loosely inspired by Japan’s ongaku kissa (music
cafés)."’*V” These venues are commonly known as listening bars or hi-fi bars.

ARER=(E, ATAEEMEERNSIEEE,

ro21 The first ongaku kissa opened in Japan during the 1920s. Visitors drank tea or coffee
as music—often classical, tango or swing—played through gramophones."”® In the decades
after the second world war, cafés devoted to jazz grew popular.’”” Imported records and audio
equipment were expensive, and jazz kissa offered a place for enthusiasts to hear the latest
album by Miles Davis or John Coltrane. They were places for quiet, reverential listening."'°

031 Owners would (and still do) display a fussy attention to detail."''*°* High-quality speak-
ers are a must; the nerdiness often extends to amps, turntables and styluses."'?'*V'* (Gramo-
phones have gone, but vinyl is still very much in vogue.)"'*''® This music is not merely for
ambience: the act of listening is central to the experience.”’’” Many kissa ask visitors to re-
main silent. Kawasaki Toshiya, who runs his own listening bar in Tokyo, says the atmosphere
this creates is akin to “sitting in meditation at a temple”."'#¢%

ro4] The listening bars that have sprung up in the West, South America and Africa—most
of which have opened in the past decade—rarely have stringent rules on chitchat./'?V20v21K04
Space Talk, for instance, has not banned nattering, but it has implemented a “no photos or
videos” policy."* All Blues, a venue in New York, politely asks visitors to “let the music do the
talking”. Some bars host dedicated events where guests can hear an album in full or listen to
music tied to a particular artist or theme.
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BEM Sk , RIXFZAERR—ER5,

ros) The “real magic” of ongaku kissa culture is to create an environment “where you can
be genuinely moved to the core by music”, says Nick Dwyer, the director of a documentary
on Tokyo’s music cafés.””” What makes this new wave of venues interesting, he says, is that
proprietors have “their own take” on the format and are adapting it into “something that
works in London, New York, Barcelona or wherever”."24V25K0>

rroe] There are three reasons why the ongaku kissa model has succeeded as a cultural export.
One is Japanomania. A record 43m foreign holidaymakers visited the country in 2025. Over
several decades, Japan has established itself as a trendsetter and tastemaker in everything
from video games to fashion and design, meaning that where the Japanese lead, others will
fOllOW.V26V27 K06

ro71 The second reason is that listening bars and ongaku kissa offer an appealing alternative
to nightclubs, which are in decline.’”® These bars provide a relaxed, stylish environment for
retired ravers and youngsters alike.'"”’*" Here, enjoying music need not mean enduring pun-
ishing opening hours (and punishing hangovers).'?'/32%/

rrog] The third reason is that these bars offer a distinctive, curated experience to suit a wide va-
riety of tastes.”** Jim Hanmer, the co-founder of Jazu, another listening bar in London, made
a pilgrimage to Japan to visit several jazz kissa.”** (“Jazu” is a nod to the Japanese pronunci-
ation of “jazz”.)"*> He was drawn to the venues that reflected the owner’s lifelong passion.’**
In these places, “you could listen to a record that you’ve heard 30 times before, but because
you’re in this unique environment, it sounds totally different.”® At a listening bar, even an
old track can find a new groove."*’
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New words and expressions 4iaf5gi5

BEXHIIAFHD ; « R EEHIIRIA,

vo1-pro1 enlist*
/in'list/ v. &3 ; SEL...0HED
XEARESE, MRBBETUASRSS, enlist some-

body to do something 1#BREHERM 4.

vo2-Po1 acoustic

[oku:stik/ adj. FERY ; SESEER XM

acoustic environment #EZEFHEERR , 5T —1
M5 X,

vo3-P01 Sip

[stp/ V. INOIWE

sip iF—/\O—/\Ohs ; 5K floated out —#&£H
BHAETES,

vo4-P01 trippy

[tripi/ adj. (FEIER ) HHELRL

AT REANRERR , NEERBLHERIIZE ARA
wi,

vos-pPo1  bespoke

/br'spauk/ adj. EHI#Y

bespoke sound system 3§ 45 & 17 BT i& it RO & 1 &
% , AARBRTMMAIRE.

vo6- P01 ethos™

[i:0ps/ n. I ; FBHSHKR

in its ethos BRELLIRBVAHE : EEEREM LHEM , HA

EFIMNFIA N T8 E,
An ethos of openness shapes the way this small
team works.
FARAREESRME XA/ NERR TER .

vo7-po1 loosely

[Tu:sli/ adv. RN=i&i ; KEit

loosely inspired by 7o 5 @ 89 2 ith 24 & B§
T2 BIRSMWIT X R,

vog-P02 gramophone
['greemafaun/ n. B

ZE, ¥

ATEMFRERIRE | FEREXANEMAIFRE SR
HERAL BB AL

voo-pPo2 devoted to*

/drvautid to/ adj. phr. EITTHET ; €T

cafés devoted to jazz ¥ F cafés that were devoted
tojazz, to @Mid , PIIER AR,

v10-P02 reverential

/revarenfal/ adj. FZEHENER ; FEELHY
BEHNERNMBESE , hEXFHLERNLLmEE ;
ARRMZVARERITRENR.

vi1-po3  fussy

[fasi/ adj. L5 HFRAY ; BEBIRY

fussy attention to detail & — =B , REHKERT
BAGER” , EARFRGETIE R,

v12-P03 amp

/emp/n. (IEIER ) TOHK ; TOKER

amp =& amplifier FIE#, tALSIEE, 1B, A
AR IE AR IIZE,

v13-pP03 turntable

[ta:ntetbal/ n. 185 ; IR %EE

BRIER MRS ; LIS BIRIE 2o — MR P iEsE
HEF.

vi4-po3 stylus

['stailas/ n. &%t

J[RX styluses B E 8., XEFEREMIERH I EMEBLAVE
R, AREFREREMEE,

vi5-P03  vinyl

[vamal/ n. BRIER (45 )

XEBUBKEMAIEER, vinyl is FRBEIIEIE , EE
ERX“IBR RSN are,

vi6-P03 in vogue*
/in vaug/ phr. JR1T ; B4
still very much in vogue 3818 Z < K AR 1T, very
much HIEIES , FRHBERS,
Simple wooden furniture is back in vogue.
BUERAHIZKESGRITER T,

v17-p03 ambience
[@mbians/ n. MESFS ;| FE
not merely for ambience AR BINF REEERE ,

a2 R ENFRZALLETLE,

vig-po3 akin to*

/o'Kin ta/ adj. phr. 5...48{

be akin to FERiAKNE1E , LEERERHIET ; &
AEMESNARTEEEE,

v19-P04 Sspring up”

[sprin Ap/ phr. v. RIELI ; ;B

R have sprung up 32ifiX L7 E & HIN ; spring
#5EEX R sprang , iTED1FRE sprung,

v20- P04 stringent

[strindzent/ adj. =48HY ; FE[HRY

E1&4f rules, requirements, controls, rarely have
stringent rules RRBRVETEME , HIEZELANE,
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v21-po4 chitchat
[tfittfeet/ n. (FEIET ) FRIEN
577 —®M nattering I X ; FAEEFBRELEES
talking , tHiERUREIE,
v22-Po4 natter
/neeta/ v. (& , FEIER ) R
ban nattering PRI Z1ERRHEE LLHIESN ; has not
banned MEEZRE,
v23-pPos move somebody to the core*
/mu:v 'sambadi te da ko:/ phr. JRRITAHEA
move 7ELER“REN”, #WaAZI be moved to the core
by music MEHNE S K.
Her letter moved him to the core.
SRS IRIRI TN T fth,

v24-P05 proprietor
fpra‘pratate/ n. K E ; [FE
RS owner #%iaER; , tEAE % owner BRIER,

v25-pP0o5 take on*

/teik on/ n. phr. 3. A IR RSN 125E

their own take on ¥ take 2417 , on 3| Hi2BWEK ;
5zhia4EiE take on (&IB ) R[E,

v26-P06 trendsetter

[trendseta/ n. %5 |4NE

set a trend 2 F EI;#% ; 5 tastemaker 771 , RHH
A BINE R RIFIIRZAT,

v27-Po6 tastemaker

[terstmelks/ n. RIKIEIEE

taste X BREERIF , NETEMKRE, ZTFNET
. e0p°4la-Aubal:pli 2N

v28-pP07 in decline

/in dr'klain/ phr. &F =B

MR TREER , AEFTHRERIEEEX], hEFLH
TrEE S,

V29-P07 Traver

[rerva/ n. HMEIEIRIKITHIA

retired ravers #EE S XMEEFHAN , FUIRBE
EIRRELL,

The Economist

v3o-pPo7 alike

[o'laik/ adv. [E#fi ; FEHD

A and B alike {EFNEHAEBMNERTCE , A2 0]
MAEZATE—H,

v31-Po7 punishing

[panifin/ adj. € AMEUERZH ; FEAREN
REiEEATI. 5 openinghours #lhangoversiZH ,
BREENEE S SRR FHT,

v32-p07 hangover
[heenoauve/ n. BEE
EBINAERMNAE ; EXES AN RIES: 7T W R
1B,
v33-pP0g8 curated”
/kjuarertid/ adj. ZiFAFOHIEFILHERY
AREIERER", XERULEEMEM, =EFAN
ARIRE SR BRI,
The exhibition offers a carefully curated selection
of family photographs.
XXRRZW T —EB DN RERR,
v34-pog pilgrimage
[pilgrimid3/ n. BARRARMIEFZIRIAG
5 lifelong passion MR , EHER 218 ; TEEELLE
BARZITIHRTREEDN,
v35-P08 anod to
/o nod t3/ n. phr. ¥¥... K9 E K ITR
BEEERE , FAE2XMFak  ERAERBEBEASEN
it e,

v3e-Pog8 be drawn to

/bi dra:n to/ v. phr. #%...0%5|

draw EXBS5LELX ; FEMNEEMAIEAKS]
FIEREE S,

V37-P08 groove

/gru:v/ n. 5 ; (1BF ) &L
ZRIULERXNS5MAHEBERMIBREETRN , A28
|HIE 2 —EFhHE,
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Notes on the text &3GEE

1 AN ANERFGFE R iEH—EEIERMES [PO1]
FF 3k takes music seriously F/EFIBR , FEfE A 1LiZE B R FIBTAKIE . ERBER=ZXLTWILAR , &
HZEPX , X EEB S, enlist EXEARAZBEAR”, MEBFIWEWHE), EE an architect,
designer and sound engineer EFJIMNEWAE , RXEEIHAEKAR , AU SIS —("HIM
IEENFRREIEEILMSKI acoustic environment FH1F =] &% : sipped /NOK , floated out EE 4R
2{&H, your correspondent 2FHIIEEBM , PILLFERFCE”, XLEMT(EE - LiHIH
=, BAREKFTRR NG ITHIERE.
In its ethos IEABAIUAL R EEIER ; loosely XRHIEEMIZE, AL , “REAXHNRZ"AZ“ERIEAR
RN, XANRHIREE : B, REREIEERRFBINEHNFEISUER .

The museum enlisted local teachers to design activities for children.

EMIEE Lt BH A BRI I LEIE RN,
2 BRMER , At AEERWHIERXE ? [P02]
FSTERFEMNIBTIANT : 2020 F N EIMET RUINEEE |, SR/ TES THRAZIOE, XEMER
AABANNENRBLR” : BREREGER  ERENMNARBBRERNERUMRARRS ; MHIERHET
— NEFRRITAMS, XMERREREX , AREAZBIRNNAERENHEZEERE,
cafés devoted to jazz # devoted to itBAYIMEE EiXAIANE ; 5 devote time to listening A to —
¥, ERN A, reverential listening MIE“IF2IFH EE HEFHZ“MEMIT : MEFARRES RKEIX ,
MEERTHEENES, T -ERNTHAEHILTSEHIER,

She devotes an hour each weekend to listening to unfamiliar music.

A EREH —/NSRIFARZEHE K.

3 BMARER : EEHIERIFTEPD”? [PO3]
fussy #1 nerdiness FERMIAR , BB AZRNETEFMIMAIMIE, High-quality speakers are
amust ff must 88]1d , 5B a , RRAETRVIERA | FEEENEANESIE, RENHERILTE
BThR, PEE. IEEH , EUHRETRARE,
5 S#1/Y not merely for ambience REEIEM ‘B RARATEES[F . merely REMRVIX” : &
B UREREZz— , (EESEHEHEEEZENH L——the act of listening, XEBH) act 2“1TH” , T2
RIE,
Kawasaki Toshiya 5B LI R E SRR, the atmosphere this creates # , this 5[
BINERFRFLENX —Mi% ; this creates RERXRNIFNEIENA, LERINREFTE , TEEIEH
RS EETFRAZIE,

A clear timetable is a must for a busy team.

S —MCERBIREIRARAL | JEMEIET Bl R ERER,

4 LEESS FRE—MIEEKIEN ? [P0O4 / PO5]

FIER AR , MEX S HEMER X, rarely have stringent rules on chitchat KRR L =4
B ; F—a) has not banned nattering 45 B4+ , (B4R but : Space Talk {322 [EFHERF]
K&, TEEEXFEREERR SBINEEZLEMN”,
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let the music do the talking 8& R WAL , ESHNBFALETENBLE R, EFNESISTH , AR
EFXEBLZIER All Blues HUiT4IT RS, dedicated events [ 14ARRY;ES) ; in full 38i8—3k
EHEMLEIERTT,
iX4AE L f B A ERAY their own take on §#E8, take 2818 , L EENWEBER AR ; adapt it
into P it FHEXEFR , MIEFE—EFR. BLEMEFARIES Y , ERAXAIBEXXLEERNSGR.
The chef offers her own take on a traditional soup.
XU B CSHNARNEMEE—EERZHMm.

5 HEHEIEREN”? [PO5]
FhEBMAAIEIREIS%LE R A SE Nick Dwyer BiF4, 5 —®#I says Nick Dwyer i F5|8fF ; £
A he says IBEEIENAS is Zid), he 335 Dwyer , RARIZE , BAR E—ERFEBERNER, iE
KANEIRIETHE , BFHATENAE,

be moved to the core E;Rx %=z , by music fRERXaNRIKIE, What makes ... interesting ... is that
NBERERIEMEERER  KEEIFNRL—EH , MEHTESSMANE, XB— N rIHHENZA

ENMR , NERERIABEEZIEFEME MR ARIT,

I'was moved to the core by the children’s performance.

ZFNREILFOR R RN,
6 =mIFE : &P FE—HRERRMTA [PO6 / P07 / PO8]
There are three reasons @ £X/EMWRIEEIR, F—REHAIEHIRSI] , FZR/EXMIZAEN T
RIEWIRS| N , F=FREBRIEFIUREHANENZOLZHNAER, END3IRE AT LBEEMXM

B AT L2REERETRR DT LAARBERMIAGEKIIBCHE, =&HFBXEK , ZINERREXE
g,

43m A m FR/R million , FANUZE43007, XNMMFEXPZENBARXME , HAEERAITTS RWIEE
IEME ; FNEETIERBELBETE KB, trendsetter 32IFR L BIFEEL |, tastemaker RIFEIE
RK , (EERMIEFHIIHEB A (LRIR N,

meaning that [FHEE{FE#H — T EHMWEREEA, where the Japanese lead HIER FHitIEM S , M
BB MR EIEIR, HiERNREX—HENAE , NEEERE LB NNaFIERLEHIINY
A,

7 FRER, HEEAERER [PO7]

retired ravers 5 youngsters alike 185 BRI EEMER AR — 26, retired X BRRIR
HEMEESN , HARIDXLAZZRIN, alike MR FEABHFIUZEZINE , A2FHE. @K
#EE.,
need not mean enduring MEXE : “EZEFFR"ZXHE , TOBFREBZRM”, need not RINEE
WE , N2 must not F#EIE, punishing FHEFEWRE A BEESEESEEK , BRRSIRE
FEHEERANEER ;| REOEBRIEES—MHE —ERENNISHE,

A useful meeting need not mean spending the whole afternoon in a conference room.

BN —EEREE T FEEFERINE,
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8 M strike a chord F| a new groove : BEEHERBLN ? [PO8]
Fo-AARR e BREERE—FEKR”, a wide variety of tastes $8{RiFS##¥ , curated experience M|

BIAZEERDEENTHMAR, Hanmer ARIGIEXMUEERINA « RRSIMHEY , REERMEE
EEEMERIFFT, lifelong passion EIERE TRIPHARMNAKIER , MARRBRANE RIEMRIIR.
made a pilgrimage to 5 anod to BfEA T5IB X, AIELETRRNEFGHERX , RUHERE ; FELR
BA Jazu B FEA1E jazz WIZERE, BSARXEN—IRINER , MIEINFERESR.,
REMIHEBARFEXRTE2AE", & Hanmer WA ER, EaEEEIEENMERIER : track
ERH, groove AL AR Z RED , UL ABRIBHEL ; IHHERFERREHER, 78
striking a chord @ —ETES KRS , —ERRSELE, FAALER B SR L
RORERY , AR08 W E TR,

Special difficulties sy

1 take fFRid , F8ESEhiA take on Ei% [PO5]

have their own take on the format & , their own {&{f&1id take ; on the format EZ“YW{+ 4005
%", &R They take on extra work , take 4 2zfid , take on FRRAE, X5 iatEeTARELEE AR
WA MIRERIERAVIRIE,

Her take on the novel is persuasive.

st xHX ERNIA R RRIZR B AR T,

She took on extra work last month.

st AN B &I T &S TR,

2 not merely, rarely, need not ZEZIME ? [PO3 / P04 / PO7]

not merely A &I\ A FJRERRIL , RBE“NFET A” ; rarely A R A RV &S |, (REIS ; need not

ARTEEVEMA , FHIBRBADNEH, = MIBHFEERY , BEREL—1ZARE,

EEERR: SRARAZRAE ; BINEHELTEWX ; EFXERFAREZRENNAMN, FIEX=AK
“BREFELEXBINGHMTIMU “ME —EASEEE” , BLLRESAEELN,

3 A, ZFHEMKRSEERE [PO1/ P03 / P05 / P06 / PO8]

1B& %A Space Talk F&REE , —IBERY—R{K3 ; Kawasaki, Dwyer #1 Hanmer BJiER B AEH
MRSER ; BAE/NEBI=ANREZIEEBERNERE, MIZNBEEF—aFR4  HhEFEMUMT
LEIMEANE,

B, “REBFHRBAFIUAZHEXHERSINXI—ER, AFEERRTEENEREE; “RIFH
TARA—H#MBRREIHAMNARKRE , FEIEBEMABEFIHERNR. HECTH the article at-
tributes, Dwyer argues, Hanmer describes R{REiX =3I,

Background #sS5iEs

1 BEfREREER . NEERIRIHEIEN [P0O2 / P03 / P04 / P08]
A3 [ ongaku kissa 65 RUIHELE |, jazz kissa REFEEBH LT RHN—FM, BRIV EEBXREH
PE  EIERXAENBENEG—RHEOERTSEMBE  @EENANEEFRE R, EHIRE,
IZFFERIR R & |, HIEMEAEE NEREIRIT,



Current Affairs Close Reading The Economist

Et |, BIMEE ] AR ABRIT XS EAIN, Space Talk 3R ANEELILIAE , EXHEI—H
ik, MILBEEXERETEELHE  F"EY B REAXRERF RN REAR SR 2 L MEH
I*ﬁo

2 BBREGSEREN , BEERRE—DI1E? [PO3 / PO8]

ISt Ab0E 5 REAVIEL , groove AU ERFILABRER BKR, (4ESMEIEIAHE) /Y groove i
FUAPB A LU — XN ; (SIFHEE) RRRTERTEFRTE. RINALE, IETYEEEE
B TEMIR , RBMNERNMEBEBER — NS RZRPRNFIL,

B2 a new groove : |HHEHIRITIMERE THIWER] , R4S Hanmer AIEEHAVIEIRIER |
AEAHEA—NET AR A B R < E R 7R B MIE X, ENFREBHNEN” , TRBRENe , 680
RN E 5N,


https://www.oxfordlearnersdictionaries.com/definition/english/groove
https://dictionary.cambridge.org/us/dictionary/english/groove
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Key structures xgqi
ko1-pPo1  S3iEHEASMN : SEHRIER A

Resembling the deck of a wooden spaceship, the bar is divided into four zones.

BB R ERAH— AT E YR ERR , 7 A0,

F a2 the bar is divided into four zones, A]& Resembling ... ¥ A RN ES1EEIE , H
238 F1EE the bar , BIEEAR—EAR ¥MAVRR” , REMAN 57 X 52 2I7E1E15 ¥R,
MENIASEIEBEEENRXRZFR : the bar resembles ..., &E Resembling a spaceship, visitors enter
the bar , MSE“GR BT A B IRMIER visitors £, EELLFEBEARINN , RAFEIFLE G
07

Resembling an open book, the roof gives the library a distinctive outline.

ETRHE—ITHNS |, FEBIENLEESE,
ko2-po3 would 5&EiE do : TXBISNHRHTELELE

Owners would (and still do) display a fussy attention to detail.
[EETEZMNATIHRSIETHRG , WNSKRAULL,
would display EEIFERMERPRRIEZR ELENTTAH, BHSER and still do FAIER do &K
display a fussy attention to detail , ¥ FEiZBAX M S)IRELEE S, BHRIFURIS” , FiiREE still do ;
FERR, MEIARKREK,
would X AEZEBEEH AR EMNE, BETEMIRSHEH used to , 40 The shop used to be
quiet ; NEEIEETHE used to &M IRRL would,
My grandfather would repair every broken chair; and he still does.
HERXIELEEE—IEFET |, NSHAMNILL,

ko3-pPo3 EEBMNAEAEEIEMNAE : this creates {E{fif ?
Kawasaki Toshiya, who runs his own listening bar in Tokyo, says the atmosphere this creates is
akin to “sitting in meditation at a temple”.
EFERELE—REITEBIER Kawasaki Toshiya i , It AR REFA G TEFE BEFHLER",
F BB SR Kawasaki Toshiya says ... ; who runs his own listening bar in Tokyo %X/ AB%h
7iBR, says EEIE T 5|ISEIBN DA that : i “EMHFELCFHLER",
EXNMEENGE , FiEARRL this , M the atmosphere [this creates], F¥ES AL T that this
creates : this fF creates B9F & , X AN IAFEBFURI Z 8 , f51717 atmosphere R E &8I
K, this RKIEERKIFELFNME, &E is akin to AR X—EHEIE ; to M8 , [5¥F sitting,

The teacher says the confidence this builds is essential for beginners.

ZINR , IMEEETERNEONYIZEEXRER,

10
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ko4-Poa FXEEfESf : that FFEITR , most of which 3 FE1ER
The listening bars that have sprung up in the West, South America and Africa—most of which have
opened in the past decade—rarely have stringent rules on chitchat.
AEAEAER. mEMIEMESHINRITEE , XKSREISEZTEEURY , RV F=AZBRE! A,
Z#E{gihfE , £F 2 The listening bars rarely have stringent rules on chitchat, that have sprung
up ... FRIEEIXRMILEENE ; #5837 S A most of which have opened ... BN EIRIXLEREIEA Sl Fid X
T4, which #5X#tEE , 38 West, South America 3} Africa,
most of which RR“EHAMKS4” , most EXEZFESHKRNEIE , FTUAMAA have, rarely BF4h
FES) ; FEEEHEM XERLRLESETFEALY”, BASEEREEFEAFNHTE , BHRESHFE
AR E R ES R 256,
The cafés that opened near the station—most of which serve breakfast—attract many com-
muters.

ZEusBha A A RIMIEETE |, KSHENEE | K5 TALVEEE,

Kos-Pos What ... is that ... : IDEBEZAHTE
What makes this new wave of venues interesting, he says, is that proprietors have “their own take”
on the format and are adapting it into “something that works in London, New York, Barcelona or
wherever”.
fthikdn , X—RFEEREENMAET  SEESNIMENFLHECHER , £ERENESE
B AL, BESH , sEFHHIEHRIRA",
£ 8B EEM B What makes this new wave of venues interesting 1% i& ) A that proprietors ...
HMIEL , I8 he says RE2IGEAGEIR, what ZFRNER makes B9FE1E , this new wave of venues 2%
i& , interesting RE1E4ME1E , AX#IZAMESEBER”, BE what AAIBEARES is WEE
is that g , proprietors [EB 3z fic have 5 are adapting ; it $§ the format, something f5#J that
works ... REENG , EIfEE SHAMERN, WA that RFEAE : F—A5IHRERET , 4
FEEIENTIHIE works BFIEIE, XAZ Itis... that ... 5BIFE],
What makes this course useful is that learners apply each idea to a problem they already un-
derstand.
XINREANHT , EFFIEREESMISHAT 1B CELIERERI0)E,

Koe-Po6 meaning that 52515154 where
Over several decades, Japan has established itself as a trendsetter and tastemaker in everything
from video games to fashion and design, meaning that where the Japanese lead, others will follow.
NLTER , NBEFEMEIREFigTT , BAEFS SUSRRIL 751 SRR BERRRIBA | XEIRE |
BARAS|G#HRZA , EEE ANERE.
FF =2 Japan has established itself as a trendsetter and tastemaker, in everything from ... to ...
RFAGiE ; meaning that ... RMAES G , WEIHBEAHSFLERIER , F AR design XN&id
TERR,
that [FHIE &) & others will follow , B1& where the Japanese lead ;Z3gfth 13| 47E0;7% A9 4M1s sk B
B R EMITLZL”, ERZEIEE , the Japanese lead AEI3R, will X ERIAEE BRI
HHIBT , ARAEB AN T TOISMIFRILE,

The gallery has built a loyal audience, meaning that where it experiments, visitors are willing

to follow.
ERE/MAR T —HELIMRK , IBRE , FESRXHSYREE , MR BEERME,

11
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ko7-po7 need not mean doing : M AR M HRTIR

Here, enjoying music need not mean enduring punishing opening hours (and punishing hangovers).

EXE , ERERA—CHERSCALTENE WA ARHE (URFERIERNER) .

enjoying music 2818518 , BIAEEIE, need ZiEAXoNE , BEREEERFER mean , Al to ,

tARAFIER P —;EENMS needs not, mean /5% enduring , EER“EREEZLE” ; 5 mean to

do (¥T&#) ~EL.

enduring AYEiER punishing opening hours , #£5%M78 and punishing hangovers, 1¥XZ{REB“R

W TIAE“RE HLASL”, the]85 K does not have to mean ... , {EAREERER does not need mean,
Saving money need not mean giving up every small pleasure.

EERA—TEERERFE —MNERE,
kos-pos that 5 because : ZBHIEF AEIFERAE ?

In these places, “you could listen to a record that you’ve heard 30 times before, but because you’re
in this unique environment, it sounds totally different.”
XY , “IRRJEES T —KELIMI30EMIES  ERASLXMRFHAME , EERINEST
A=, 7
you could listen ... 5 it sounds ... B but % #%, a record [that you’ve heard 30 times before] &
9 that 7EE &M B {E heard FZE1IE ; because you’re in this unique environment 15 B 58 — F
SUTEFRARMERE, it 8§ record , 73§ environment,
could X BRE —#r]EIVKL , AREMREXREREN T EEB”, AIFARIFBHRALT, B
FANEMR TR, EREIAAE, NEEZBEAER , #FRERERITZRZX , FURERR
57,
You could revisit a city that you have known for years, but because you arrive in a different
season, it feels completely new.

fRe]BeE N — BB Z ENET , EERBVNETARRE , ERILFRGRA -,

12
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Exercises #35E5F

Listening ITtH&5H (GE#)

T ARBW—IBEESM, BIWXER¥2% ; BE three reasons, One, The second rea-
son. The third reason,

02 FHEMEIMBIGREF , B=NRSGEEICFKX LG PIERBINIRE,

Comprehension 3275 i

KiEEXEE  KOXAEX, ZUETFNSBLHIEREN#EL,
03 What mainly links Space Talk to Japanese ongaku kissa?
A. A complete ban on conversation.

B. Its emphasis on attentive listening.

C. Its exclusive use of Japanese music.
04 Why did jazz kissa offer something valuable to early enthusiasts?

A. They guaranteed live performances by famous musicians.
B. They mainly served foreign tourists.

C. They offered access to music and equipment that were expensive.

05 How does Space Talk preserve a listening focus without copying every rule described in
paragraph 3?

06 Who says that proprietors make the format work in different cities?

A. Nick Dwyer.
B. Jim Hanmer.

C. Kawasaki Toshiya.

07 Does the figure of 43m prove that listening bars attracted 43m visitors? Explain.

08 Why does the final sentence suit this article better than “These bars are popular”?
Words in use if;CiEFH

RIEAEFHNRAESE , RENREER., BIMRAEERA—X,

18 FE : enlist / devoted to / akin to / spring up / in vogue / take on

09 Last year, the school local artists to repaint its hall.

13
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10 A new podcastis____ explaining how everyday objects work.

11 Working without a plan is travelling without a map.

12 Several independent bookshops have around the station.

13 Vinyl records are still among some young listeners.

14 Her own the story is humorous, but the original is rather sad.

Key structures RJBI%4>]

NEH@ERFIGF , REEBMEBEEE, JOEENTE , BRTTH. BENEEEMMIIMNE
fthRIAIR A,

15 Correct the misplaced description: “Resembling an open book, visitors admire the library
roof.”

16 Combine with would and still do: “The owners paid close attention to every detail in the
past. They pay the same attention now.”

17 In “The teacher says the confidence this builds is essential”, identify the main verb inside
the clause after says. What does this builds modify?

18 Combine using most of which: “These cafés opened near the station. Most of them serve
breakfast.”

19 Rewrite beginning What: “The course is useful because learners apply each idea to a familiar
problem.”

20 Explain where in “Where the gallery experiments, visitors are willing to follow.” Does it
require question word order?

21 Rewrite using need not mean: “You do not have to give up every small pleasure to save
money.”

14
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22 In the final quotation, what does it refer to, and what explains the changed listening experi-
ence?

Summary writing {#E

FA80-100 MR A IEE REFRNEHE@BI , MEANXBELEN=1FEE, FIMADTARIL,
23 Write an 80-100-word summary.

Composition {E3 (£ )

5120-15018 , &+ —EREA R ETFEMZEARMAHZE, HAFAIEHL — MR RREED
% XRIRE , TERWESLZENRIKRE,

24 Design a place for focused enjoyment of music, books or another art form.

15
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Reference translation £#ixyx

P01 U FRBZHEH/RXE Space Talk WEHE R T57INE, BIEE2024F gl , ERBERER
I, igitIRAIEm IR , ITSEENEERE, BIERHHE—BARRTE AR , 200X
i, AARN—IM&REE  AHICEEXENOBESER , RONBEFRAERSWRALRNL., A2
EIREME |, Space Talk R EFHRZ NBET KRR (FRMMHE ) RENRENIZMZ— , FidiX
LELEATRETER. AMTEREEXRZAMH ARITEESRSRESIERL,

P02 BHARFPHNERNHHMEE20HL20FRATE L, MEBERIMME , BSINERES R B
TMEHEER REXFMERR, FIRERREGENLTEE , TENE T ROMIMEEZRARITE
R, ZARKNEMRENBELER , BLERENBHFERH T — e 2ERE- B4R L9E-7)I|
R TENMT, ERE , AMREFMERBERT,

P03 EELEMMATHRFIOIFHRE , MSEKANL, SRAPFRRZLTER | IMEFERAIH
WHEEERHREING. BEFIEH, (BFEVIERUESES  BRAKABERIRT. ) EFHARZAXRE
ESS  RIFXASEAETR2ARENZD. T2 ERMEHERBEMERTER. ERREE—KKRITE
IERY Kawasaki Toshiya 1t , FLEAZERRIREM R FEFEEFLER",

P04 AEALER. mEMIEMEEREIMMRITEL , XKSEELEZTFEFIEY , RO 1HEREH
B, tt3n, Space Talk FREEILWIX , BXITTNMIHBHRFEIIMNE. ALI89—KIE All Blues T
ERHBEMEAULERRAE, —EEEERAEARETISED , ILBFATBR—KETE , SMEBESREAN
BERA. ENEERHNE R,

P05 HBIFRRFRNMEHELRFNSEER BRI, EREBERXMANEIEEES” , EEELH —#
MR, IEABBRBERITHEIDR", iR, X—RHEEREMNMAET , EEESNIMEELH
HCMiER , BEEM“ESHEH. A4, BEZHR , sEFIZHNTHIRA",

P06 ERELRIENGEMINEREN , B=PMRE. F—TR2AIMMTEAREHRE, 20255 , FUiH
REVMEERFEFIARIBILREV43000 A, JLTEFR , NEFHEEIN IR , BAEIFS USRI
TS| SUHIRTEBIERARRIMAL | XBRE , BEASISERZE BB AEMR.

P07 FE_ANEERE , RITEEHE RMHHERE T —MER5INrERE |, sIABR BN MIRE,
EfTHEZSFIENIREFHWAFFREA | RS TEMMERENINE, EXE , FEXFRA—KE
FERRERZLARZNBIE W EZHE ( AREFEREERE) .

P08 F=AFEER , IEEECEBIFERENLH , RHESPHBENER  LZE5SMTAENEIK,
A —FKEIEIE Jazu MEXSLIDATEXR , BEREAEAEX , GHZ—MREDTIRELTH
Fo (JazwXANBRFREMNBEIEPjazz’RE, ) BLAREEEEEAZSNIZAMLEKS .,
XY |, “IRRI eI —IKE LTI 30EIES , ERASEXMEFIAE | ENERIE 5
A—H, "ERIWEECE  BEREH T , thee IR,
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Reference answers £E%x5#1T
ARBARERESEERZEFT N, TREGSNER , BIERRA,
Before you read iZgiEE
01 EFIEE
I might go for the sound system and the chance to give the music my full attention.
AERRIA
* I might enjoy music selected by someone whose taste I trust.
AR &, EH. IMRENEYE, EENIETNS X PIERIER, ESR People must keep silent
in every listening bar , BJ2&Ak Some venues encourage quiet listening , EAEUERHIL T RE
l,

Listening I 454

02
Interest in Japanese culture; an appealing alternative to nightclubs; distinctive, curated experi-
ences.
AERRIA

* Japan’s cultural appeal; relaxed nightlife; carefully selected music and settings.
RERZEFIERK, BF—BRIMED , FEZNERMNINF, Japanomania 2% —INHEEE , FEiR
U X — SRS B2 75,

Comprehension 25 ¥k
03

B. Its emphasis on attentive listening.

E—ERPRE B in its ethos, loosely inspired by ; SEIUERIHEAIIRAMMHREBM, AFELYN , CEX
KR,

04

C. They offered access to music and equipment that were expensive.

F_RIEHFMEAFIRE EMEHMERHMRANEE—E | BRRIZES , ERTEHEFKR,

05
It allows conversation but bans photos and videos.

AJERRIA

* It has not banned chatting, but visitors cannot take photos or videos.
NENESHAIFRKSEEIERE, RE Ithas no rules &4 but FEMNXRBES.
06

A. Nick Dwyer.
2 1) he says &&a1— AR BHSE Dwyer ; Hanmer 2|58/ \E& A HL,

17
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07

No. It refers to foreign holidaymakers visiting Japan, not visitors to listening bars.
HFW K ZE foreign holidaymakers, EEANZIFN HANLHIE , REBRE—LIFMPHER

==K

08
It returns to music through track and groove, suggesting that a familiar recording can feel fresh
in a different setting

EEHEREL, ABZSERMWAARLEENN , FRERRRARBXRENF], E## ) The bars
produce new recordlngs , %9 The setting changes the experience of familiar recordings : [RX
WEE , FRUREHRE,

Words in use id;Ciz A
09

enlisted
Last year KT AR | XERBEZARKBE , AREREE,

10

devoted to
to Ja7ia , FLL/E#% explaining , T3k explain,

11
akin to
ELER B FMALS ; to [51% travelling , NEEE akin with,

12
sprung up
have f[FAiE A58 sprung , AEE AT sprang,

13
in vogue

XERRAM, FiE records B84 ; 5HEX4HF vinyl is W AEL

14
take on

her own FEEE A1 take , on 5| HIEBWR ;| RERIBNE",
Key structures f]EI%>)

15
Visitors admire the library roof, which resembles an open book.

AERRIA
* Resembling an open book, the library roof is admired by visitors.

BPXRMZEN , N2 visitors, HBE[REBREIER , IBEIFEEMTE roof BHE,

18
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16

The owners would pay close attention to every detail, and they still do.
AERRIA

» The owners would (and still do) pay close attention to every detail.

would RiFTER EREE ; do B pay close attention to every detail, 25 used to TIARE“HIE
R R TEE,

17

The main verb is is. “This builds” modifies “the confidence”.
this builds AZREtBEzNiE , BEELIF18ifH confidence MEIEN T H ; BAEIEMG{NE the confi-
dence ... is essential,

18
These cafés, most of which serve breakfast, opened near the station.
AR RIA

» These cafés—most of which serve breakfast—opened near the station.
which 3§ cafés ; of [FAEEHRAY that, most of which 4725 EHIEEFRF.

19

What makes the course useful is that learners apply each idea to a familiar problem.
AERRIA

» What makes the course useful is that learners apply each idea to a problem they already
understand.

what N\ A E{A{EEIE ; makes f5 the course @EFE1iE , useful HBAEEMNIFSR, ANEEE What makes
... is because REX T B FT#ARIRIBLEM,

20

It refers to the situations or areas in which the gallery experiments. No inversion is needed.
XBARRZE S ; A where the gallery experiments , NEEEX AL where does the gallery experi-
ment,

21
Saving money need not mean giving up every small pleasure.

AERRA
» To save money need not mean giving up every small pleasure.

need [51&[E#Z mean ; mean RBKREEERN R giving, need not {REB“FN"HIFRE,

22

It refers to the record. The unique environment explains why it sounds different.
that yowve heard ... R2IZEBIER EREAE ; because 5|HIMEX—[RE, AEEIE it ##FEH environ-
ment,

19
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Summary writing {§%&

23
SEWE : Japanese music cafés have inspired listening bars around the world. While traditional
venues often encourage silence, overseas owners adapt the format to local preferences while
keeping music central. The article gives three reasons for its appeal: interest in Japanese culture,
arelaxed alternative to nightclubs, and distinctive experiences shaped by carefully selected mu-
sic and individual taste. These venues attract both younger listeners and former clubgoers. The
setting can also make familiar recordings feel fresh, showing why the experience involves more
than simply playing music in a bar.
AJERRIA

« AIRIFB=INERIAF ; THESSEREZF

REEBLESANE =HER , RE music central, TEEAERIMHENT, BNHE— S
all bars ban conversation , fc4p% traditional venues often encourage silence ; #ix— : {54
EHXFE R guarantees a better experience for everyone , B4 can make familiar recordings
feel fresh, EEHFMER , BHIENMANFNSEELEFIA.

Composition fEX

24

£2Z/EX : I would create a small reading café where visitors could enjoy short stories without
feeling rushed. Each week, the owner would select five stories around a shared theme and leave
brief introductions beside them. Comfortable chairs and warm lighting would help people settle
in. A quiet area would be devoted to reading, while a separate table would allow conversation.
The main difficulty would be balancing silence with the café’s social purpose. Rather than ban-
ning all discussion, I would invite guests to join a short conversation at a fixed time. What makes
this arrangement useful is that visitors could choose how to participate. A visit need not mean
finishing an entire book. Even a familiar story might feel fresh when read in a carefully arranged
space.

AJEERIA

« AIBNRTTE R, BRESEPEE | SENARENYBIRWILHE,

NERRMEIER. MISEMEXTHE — NP MITHE, RE beautiful, wonderful FH, & 18
A8 : 4% The café will be wonderful £45% A separate table will let guests discuss stories without
disturbing readers, ®Jf&F devoted to, What makes ... is that.... need not mean , ERERT &
RAMRLER, KEHIEZEEIER need not WEEREE,
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